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Abstract
Street photography is at its best when the photographer com-
bines the set variables of a situation and renounces any order 
of preference (morality), any organisation in relation to a goal 
(teleology), any overarching signification (paranoia). By turn-
ing obstacles into means, the photographer creates new ways 
of perceiving, a surplus to that which exists. The photography 
so conceived is not merely an expression of its environment, 
but its simultaneous construction through a process of ‘world-
ing’ (becoming). Contrary to the phenomenological tradition, 
it is something, rather than of something. The essentialist 
question of ‘what is it?’ gives way to the question of ‘what it can 
do?’ According to Guattari, this is an ethical issue, or better, an 
ethico-aesthetical one. What matters is good and bad encoun-
ters. Increases and diminutions of power are, in turn, recipro-
cally determined by a ‘realm of perception that’, according to 
Benjamin, ‘changes over time and in accordance with shifts in 
cultural and intellectual direction.’

Following Spinoza, Deleuze calls ‘affect’ any mode of 
thought which does not represent anything. The succession 
of ideas, defined by their representational character, is not to 
be confused with the regime of variation of the force of exist-
ing. In other words, the affect is not reducible to an intellectual 
comparison of ideas but constituted by the passage from one 
degree of ‘perfection’ to another. In the process, one’s power 
of acting is either augmented ( joy) or inhibited (sadness). We 
thus arrive at Spinoza’s most fundamental discovery: we do not 
know a priori what a body is capable of. To put it simply, things 
are powers, not forms.



We do not lack communication. On the contrary, we have too 
much of it. We lack creation. We lack resistance to the present. 
(Deleuze and Guattari, 1994: 108).

Introduction
This essay is devoted to Ivan Radman’s photography series by 
the name of ‘Luxembourg à pied’. It will unpack an argument 
that ties together the keywords of the conference held at Cen-
tral Saint Martins on 5-6 June 2015, namely photography and 
its relation to art, philosophy and technique.1 But first, let us 
dwell for a moment on the remaining keyword – the 21st centu-
ry, or the third century of photography, the century of its defi-
nite emancipation from representation. ‘Luxembourg on foot’ 
is not to be considered as an application of theory or as its 
inspiration. In the words of Deleuze from his conversation with 
Foucault:

Practice is a set of relays from one theoretical point to another 
and theory is a relay from one practice to another […] A theoriz-
ing intellectual, for us, is no longer a subject, a representing or 
representative consciousness. […] Representation no longer ex-
ists; there’s only action – theoretical action and practical action 
[…] (Deleuze and Foucault, 1977: 206-207).

Therein lies an answer to the question of what connects pho-
tography and architecture. More specifically, what is the con-
nection between the heuristics of street photography and ur-
ban cartography? In anticipation of the full answer, let us state 
at the outset that it has to do with the problem of immanence. 
It has to do with the aversion to (metaphysical) ‘cheating’. In 
his recent interview the media theorist Alexander Galloway 
explains:

The problem with the transcendental is it’s always cheating. The 
transcendental always inserts something else as a point of mea-
sure toward which other things are made subservient. It could be 
God, or an essence, it doesn’t matter — any kind of measure that 
others must live up to or fail to live up to. Laruelle calls this ‘the 
oldest prejudice.’ […] [T]heorists of radical immanence, have tried 
to resolve the oldest prejudice by throwing out transcendental 
categories and instead thinking about a world that is strictly ma-
terial or immanent to itself. In other words, immanence is a way to 
stop cheating (Galloway, 2015).

We will conclude the introduction by summing up: first, there 
is only (bare) activity, now that representation no longer ex-
ists (Massumi, 2011); and second, ‘[t]he minimum real unit is 
not the word, the idea, the concept or the signifier’, explains 
Deleuze, ‘but the [ad hoc] assemblage’ (Deleuze and Parnet 
1987: 51).2
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First Triad: Schizoanalytic Cartography
Consequently, our practical and theoretical endeavour is gov-
erned by the following pragmatic ‘rules’ of composition. You 
will have recognised three out of six postulates from the Rhi-
zome chapter of A Thousand Plateaus (Deleuze and Guattari, 
2004: 7-12):

1.1 Against transcendence (morality):
Identify and subtract the ‘unique’ (N-1).
N-1 stands for getting rid of the hegemonic meta-signifier.

1.2 Against overcoding (paranoia):
Construct a multiplicity using only a number of available dimen-
sions. It is not about bringing all sorts of things under a universal 
concept (N+1), but about relating each singular concept (a.k.a. 
multiplicity) to the variables that determine its mutation.

1.3 Against structure(lism) (determinism):
Prevent the fallacy of reducing a multiplicity to either One or 
Many. Monism = Pluralism.

By insisting on these guidelines we wish to promote radical 
empiricism (speculative pragmatism) as a means of tapping 
not into the world of design, but into the design of the world 
(Mau, 2004). It is not about the solipsistic design, but about the 
world’s relations of exteriority. Such anti-essentialist disposi-
tion resonates strongly with Félix Guattari’s Ethico-Aesthetics, 
or eco-logical experimentation, that seeks to debunk the core 
postulates of ego-logic and its bedfellows, anthropocentrism 
and hylomorphism (Guattari, 1995: 91).

Second Triad: The Daughters of Chaos
Moving on to the relationship between Art and Philosophy 
and Technique in the twenty-first century, or in a more Deleu-
zoguattarian vein, between Art and Philosophy and Science, 
‘the three daughters of chaos’ (Deleuze and Guattari, 1994: 197). 
To prevent any misunderstanding we prefer using the Guattar-
ian term chaosmos (originally coined by James Joyce). Order 
(cosmos) and chaos are not opposed, but reciprocally deter-
mining (double bind). In their last collaborative work What is 
Philosophy? Deleuze and Guattari explain the difference be-
tween three ways of dealing with chaos:

2.1 Science (cum grano salis - Technology) is interested in effec-
tuation, state of affairs (the actual).
It produces functions and relinquishes the infinite in order to 
gain reference.

2.2 In contrast to Science, Philosophy is busy with counter-effec-
tuation (the virtual).
It wants to save the infinite by giving it consistency.
It does so by producing concepts.

2.3 Art does something completely different.
It retains the infinite (chaos) in the finite.
Its sole ‘purpose’ is to produce affects.

Many commentators have been puzzled by such an insistence 
on disciplinary specificity, on the part of Deleuze and Guat-
tari. However, the commitment to ontological univocity by no 
means precludes such differentiation. It actually prescribes it. 



As one contemporary speculative realist put it, ‘all things equal-
ly exist, yet they do not exist equally’ (Bogost, 2010). Science’s 
variables, philosophy’s variations and art’s varieties are proof 
of ‘directed indeterminacy’ which, given the antecedence of 
processes over products, calls for a practice of cartography, 
hence schizoanalysis.

 Art is ipso facto neither representational nor conceptu-
al. No art has ever been as it produces ‘monuments’ and by 
monuments we mean something that is capable of enduring 
independently of its creator (or even its beholder), a block of 
sensation. Art and, by extension, photography are, Deleuze in-
sists, compositional. They produce an aesthetic plane which 
is not to be confused with a technical plane. The two remain 
irreducible (Deleuze and Guattari, 1994: 192).

 But, how about architecture? Can it be considered as art? 
Very much so. If we were to trust Deleuze and Guattari, it is 
the first art. It comes first by virtue of its framing/deframing 
capacity (Deleuze and Guattari, 1994: 186). Deframing is not 
just an effect of simple disjunction (e.g. sound/image), but a 
much more radical out-of-framing whereby incorporeal effects 
of the actual state of affairs in turn act as quasi causes. This is 
the lesson of Bergsonism: experience is not a synthesis but an 
ascesis (i.e. subtraction, not enrichment). The content is but 
too big for the form, in architecture and photography alike. In 
the words of Deleuze:

Frames or sections are not coordinates; they belong to 
compounds of sensations whose faces, whose interfaces, 
they constitute. But however extendable the system may be, 
it still needs a vast plane of composition that carries out a 
kind of deframing following lines of flight that pass through 
the territory only in order to open it onto the universe [...] 
(Deleuze and Guattari, 1994: 187).

Surely, architecture is also a (building) technology and hence 
not unrelated to the technical plane of composition. However, 
we want to insist on its affective, i.e. irreducibly impredicative 
(self-referencing or auto-affective) character. In this we side 
with the architecture theorist Jeffrey Kipnis who insists on the 
cleavage between engineering and architecture, i.e. between 
the subjugating effect of the former and the liberating affect of 
the latter (Kipnis, 2015). While engineering (as science or tech-
nology) delivers the greatest good for most people by reduc-
ing difference, architecture (conceived as art) potentially offers 
emancipatory potential by creating new existential niches, i.e. 
new affects. This is to say that the goal-oriented human action 
cannot be used as the design criterion because the freedom 
of action is never a de facto established condition, it is always 
a virtuality (Evans 2003: 16-17). This antecedent level of poten-
tialisation is proto-epistemological yet already ontological. It 
concerns change in the degree to which a life-form is enabled 
vis-à-vis its environment (Massumi 2011: 79). It concerns joy 
and sadness.



Third Triad: Shadow, Colour and Light
It is for this reason that we now turn to Spinoza’s ethology, 
defined as a theory of capacity and not affections, feelings or 
emotions. As far as Deleuze is concerned, ethology equals eth-
ics insofar as ethics is a problem of power, not of duty (Kant). 
It is an anti-system of judgement (Deleuze, 1988). Sadness is 
shorthand for bodies that disagree when relations decompose, 
while joy is the agreement when the relations compose a new 
body (autonomy of affect). We certainly do not merely seek 
joy in some new-age sense of well-being. Instead, it becomes 
a ‘springboard’ for an active disposition in the Nietzschean 
sense.

 Curiously, the distinction between primary and secondary 
qualities is once again on the agenda (Askin et al, 2014: 29-30). 
This recently reinvigorated old philosophical debate caused 
a deep rift in the Speculative Realist movement between the 
neo-rationalists (Quentin Meillassoux and Ray Brassier) and 
the neo-vitalists (Iain Hamilton Grant and Graham Harman). 
The media theorist Steven Shaviro frames the insurmountable 
difference in terms of the opposition between the eliminativ-
ists who eliminate the secondary qualities altogether, and the 
panpsychists who endow every spatiotemporal dynamism 
with a ‘larval subject’ (Shaviro, 2014: 65-84). Recent architec-
tural discourse reflects a similar opposition between the para-
metricists and the neo-phenomenologists (McKim, 2014: 133-
149).3 Once again we are offered a false choice between the 
syntax-without-semantics and vice versa. ‘Objective’ reality or 
‘subjective’ illusion? The red or the blue pill, from The Matrix 
movie (Warchowski Bros., 1999)? We opt for a third pill, as does 

Slavoj Žižek in The Pervert’s Guide to Cinema (Finnes, 2006). 
Yet, this is as far as we are prepared to follow his Hegelian/
Lacanian trajectory (insisting on human exceptionalism). In-
stead, we turn to Spinozian ethics as a mode of existence, for it 
is there that the distinction between theory and practice finally 
collapses. We also follow the process philosopher Alfred North 
Whitehead who dispelled with the solipsistic self in favour of 
ontogenesis (i.e. developmentally constructed subject). White-
head launched an (in)famous plea for a radical Promethean-
ism by way of substituting super-ject for sub-ject, or the effect 
for the cause (Brassier, 2014). The architecture theorist Sanford 
Kwinter recently reiterated his plea as follows:

[H]umans are […] neurologically compelled to modify their 
worlds, and produce objects of meaning and affective capacity in 
order to modify in turn their internal body state (art, culture, etc.) 
(Kwinter, 2014: 329).

The formula is: neither the opportunistic determinism, nor the 
blind faith. Photographers and architects, beware of mechan-
icism and organicism. Neither the clockwork mechanicism, 
nor the vitalist ghost in the machine, but abstract machinism 
will keep us from cheating. By ‘abstract’ we mean to say that it 
is not about the lived (natura naturata). The feminist Claire 
Colebrook rightly insists on the so-called ‘passive vitalism’ 
(Colebrook, 2010). It is not about the given, but how the given 
is given (natura naturans). A finite consists of an infinity under 
a certain relation (folding). It is not about what happened (trac-
ing), but about what is going on in what happens (cartogra-
phy). If we are unwilling to pay due attention to the ontopower 



(a power through which being becomes), we will continue to 
puzzle over the habit of embracing servitude as if it were our 
salvation (micro-fascism). ‘Making power the object of the will 
is a misunderstanding’, Deleuze argues, ‘it is just the opposite’ 
(Deleuze, 1978-81). Shaviro makes a similar case for the detran-
scendentalisation of phenomenological aboutness whereby 
‘intentionality becomes an implicit striving toward, or a po-
tential for becoming, within the world, rather than being an 
underlying principle or structure of correlation’ (Shaviro, 2014: 
81). Most important of all, if we adopt a fatalist position we will 
fail to address the audience that is not (yet) there, ‘a people to 
come’ (Deleuze and Guattari, 1994: 176). Photography and ar-
chitecture should not indulge in meeting the expectations of 
a ready-made audience. They compose the power to produce 
their audience.

 Spinoza never grows tired of repeating: ‘we don’t know what 
a body can do’. We do know the extensive longitude (primary 
qualities). We cannot in advance know the intensive latitude 
(whose radical contingency is not opposed to necessity). So 
we cannot but continue to experiment, i.e. produce new affects. 
It bears repeating, ‘affects is the non-human becoming of hu-
man’ (Deleuze and Guattari, 1994: 169). While the all-too-hu-
man linguistic sign is equivocal, asignifying expression is uni-
vocal (singular) (Radman and Hauptmann, 2014). Expression 
of what? Expression of the virtual which is transcendental, yet 
not transcendent. An expression of the infinite in the finite, a 
reference to that which is ‘neither seen nor understood, but is 
nevertheless perfectly present’ (Deleuze 1997a: 16). The actual 
is but a part of the virtual (open, i.e. non-totalising) whole. The 

‘fold’ is held together in becoming (new cohesion). God is a 
lobster (Deleuze and Guattari, 2004: 40).

 No wonder that the locus of Ivan Radman’s — photograph-
ic and architectural — interest is the city, the ‘milieu of imma-
nence’ (Deleuze and Guattari, 1994: 87). Street Photography 
becomes the schizoanalytic Urban Cartography when the es-
sentialist question of ‘what is’ gives way to the pragmatist ‘what 
can it do’, i.e. what capacity to affect and be affected does the 
milieu have. Let us not forget that, etymologically in French, 
experience equals experiment, and that experiments are about 
trial and error. Neither the (molar) a priori induction nor a pos-
teriori deduction, but the molecular abduction. In abductive 
reasoning the premises do not guarantee the conclusion, i.e. 
there is no simple entailment. In his recent presentation, the 
philosopher Reza Negarestani underscored Peircean abduc-
tion as a form of ‘material inference’. In contrast to the formal 
logic, abduction is fallible given that information is gathered 
by way of intervention in the causal fabric, by manipulation. 
In other words, one cannot intuit tendencies and capacities 
of a system — its virtualities and affects — unless one acts on it 
(Negarestani, 2014). Any resemblance to the practice of street 
photography is purely non-coincidental. Similarly, Erin Man-
ning and Brian Massumi’s Sense Lab promotes the paradigm 
shift from the formalist if-then to the pragmatic and thus never 
complete what-if (Manning and Massumi, 2014: 43-45). In oppo-
sition to the empiricist David Hume for whom things are per-
ceived and relations inferred, the founder of radical empiricism 
William James holds that relations are experienced directly. 
They are the very ‘being of the sensible’, that which can only 



be sensed and cannot be remembered, imagined or thought. 
The shock of encounter unhinges the faculties, dissolves the 
representational schemas so as to reach a sub-representative 
domain of the real, unconditioned difference (a-subjective and 
proto-individual). As material passes into sensation, new modes 
of attention are created (Benjamin, 1992). Leibnizian lesson, ac-
cording to Deleuze, is as profound as it is counterintuitive: the 
subject is constituted by the point of view, rather than the other 
way around (Deleuze, 1980). Everything starts from the sensi-
ble to be consequently extended to that which makes sensi-
bility possible, i.e. sensations mobilise the differential forces 
that make thinking possible. This is what Deleuze means by 
‘pedagogy of the senses’ – we are completely at the mercy of 
encounters (epigenetic turn). The ‘morphogenetic‘ attitude is 
best illustrated by I’ll-know-it-when-I-see-it sequence (encoun-
ter), whereas the hylomorphic works in reverse: I’ll-see-it-when-
I-know-it (recognition) (Vygotsky, 1978: 28).

 Spinoza (qua Deleuze) thus distinguishes between the 
three kinds of knowledge that are absolutely irreducible. They 
are also modes of existence and expression (Deleuze, 1997b; 
Deleuze, 1978-81). This is our third and last triad:4

3.1 First: Signs or Affects - Shadow.
Signs do not have objects as their direct referents, they are effects 
or consequences separated from their premises: states of bodies 
(affections / instantaneity) and continuous variations of power 
(affects / duration).
(E.g.) ‘I feel the sun on me’.

3.2 Second: Notions or Concepts - Colour.
Knowledge by causes: common notions are concepts of objects, 
and objects are causes. They are formed by at least two bodies 
(contrast or complementarity).
(E.g.) ‘The sun, I am something of it.’
(E.g. 2) ‘The “disagreement” between the human body and the 
body of arsenic.’

3.3 Third: Essences or Percepts – Light.5

No longer the effect of shadow, or the colouring cause, but pure 
‘figure of light’. Radical auto-affection (education of intuition?): 
singularity that surveys (at absolute speed) its affects and affec-
tions in eternity (Aion, non-local causation).
(E.g.) ‘The rays by which the sun affects me are the rays by which 
I affect myself, and the rays by which I affect myself are the rays 
of the sun that affect me.’

This is a theory replete with nuanced distinctions such as inad-
equate vs. adequate ideas, passive vs. active life, relative vs. ab-
solute speed of thinking, etc. Unfortunately, due to its opaque 
nature and the lack of space we cannot give it an adequate 
treatment here so we now turn to our conclusion in the form of 
a five-point manifesto.



Conclusion
1/5 Philosophers create! They do not reflect, but produce con-
cepts. This assertion goes against the eidetic, critical and phe-
nomenological traditions: ‘Contemplation, reflection and com-
munication are […] machines for constituting Universals […]’ 
(Deleuze and Guattari, 1994: 6).

2/5 Artists think! And they do so by producing affects – beings 
of sensation. That is to say that Thinkers practice as much as 
Practitioners theorise albeit in their own way (Deleuze, 1987).

But this still does not go far enough. It would be more precise 
to indeed think in terms of ‘Aesthetic Figures’ (Deleuze and 
Guattari, 1994: 65). Put simply, it is not the artist that creates a 
style, rather: 
3/5 The style creates its Aesthetic Figure.

4/5 Style is a matter of endo-consistency. This is what it means 
to be bound in the absence of tie. Think of Robert Frank-uni-
verse, Trent Parke-universe or Jesse Marlow-universe.6

Remember, we consider any exo-cosistency as cheating. 
Immanence is the only way to stop cheating: 
5/5 Things are powers, not forms!

Notes
1  A. Radman and I. Radman, ‘The Libidinal Field: Street Pho-

tography and Urban Cartography’, 21 Century Photogra-
phy: Art, Philosophy, Technique Conference, Central Saint 
Martins, London (06/06/2015). The photography series 
‘Luxembourg à pied’ was subsequently presented in Dub-
lin: A. Radman and I. Radman, ‘Photography and Cartogra-
phy: Shadow | Colour | Light’, Deleuze + Art: Multiplicities 
| Thresholds | Potentialities Conference, Trinity College, 
Dublin (10/04/2016).

2  ‘Assemblage’ in French spells agencement (agency).
3  The former having the wet dream of total formalisation/

simulation - Intelligent city, Big Data, Infrastructure, etc., 
and the latter, such as Steven Holl and Peter Zumthor, who 
privilege ‘the lived’, the poetics of space, the ‘subjective’, etc.

4  There is no point in denying the triadomaniac propensity 
that we share with the founder of pragmatism Peirce.

5  Essence means singular determination (not logical possi-
bilities, but existences).

6  Ivan’s favourite street photographers as aesthetic figures 
(conceptual personae).
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